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BIO

| am a contemporary painter born in 1991 in Switzerland,
working mainly in large-scale acrylic. Having grown up
close to the Swiss Alps, | spent much of my life surrounded
by the stillness of mountains, snow and shifting light, and
this calm environment continues to shape how | see and
paint.

My work focuses on the relationship between nature, time
and impermanence, expressed through paintings that
combine atmospheric abstraction and a sense of meditative
calm.

| build my surfaces in slow, quiet layers, using subtle tones
to create open spaces rather than dramatic gestures. My
background in graphic design, which | studied in Lucerne
from 2009 to 2013, shaped my eye for composition, clarity
and reduction.

Since 2021, | have been living and working in Vienna,
where | continue to explore how landscape, memory and
inner perception overlap. Painting for me is a slow way of
observing—how light moves, how seasons shift, and how
time leaves a trace.



STATEMENT

My work is a tribute to the pure, untamed essence of nature.
The silence of the Alps become symbols of strength and
origin in my work.

Through the contrast of light and darkness, | explore
the universal opposites that shape us all: life and death,
stillness and movement, impermanence and endurance.

There is a particular stillness found in high alpine spaces —
a silence not of absence, but of presence.



Light is central to my work. | paint for the possibility that
illumination can shift a surface into something unstable,
uncertain, and alive. Depending on the angle of the viewer
or the fall of light, a single painting can appear completely
different — exposed, muted, reflective, or porous.

My technique is built through time. | work in many layers,
letting color break open or dissolve. | apply glossy varnish
and then paint over it with matte color, creating surfaces
that are layered, fractured, and contrasting — sometimes
matte, sometimes shiny, sometimes porous, sometimes
smooth.

Over several weeks, | paint the loose canvas, apply varnish,
and only then stretch it. Once the canvas is mounted, | paint
again with matte layers, adjusting the surface until light
becomes an active force.

In this slow accumulation of material, | look for a balance
between clarity and erosion — a surface that remembers
what lies beneath, and a silence that continues to shift.

| want the viewer to slow down and feel the work as an
experience of light and quiet attention.
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